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Welcome to Dissident Chorus.

We want to begin the way the Busan
Biennale 2026 exhibition begins: with sound.

Long before language was ordered into
grammar, there was vibration, sound carried by
water, by air, by bodies moving together. Sound,
like water, resists containment. It slips across
borders, wears away walls, and carries memory
without asking permission. This is where we
start. Dissident Chorus listens to the waves and
frequencies moving between the sea and all of
us, human and more-than-human, and asks how
sound and the body might become tools for
connection, healing, and resistance.

We live in a time when public language
is often emptied out: repeated until it means
little, softened until it hides violence. As the
writer Omar El Akkad reminds us, language
under power does not break, it works, turning
devastation into acceptable words. In response
to this erosion of language, we turn instead
to sound, song and embodied expression: to
breath, rhythm, and the simple act of gathering
as ways of reclaiming autonomy. Dissident Chorus
amplifies this premise in polyphony.

The philosopher Judith Butler writes
that political power appears when we appear
together—bodies gathering, insisting on their
right to be seen, heard, and felt. Sound is what
holds such an assembly together: it syncs our
breathing and organises us into a "we." Youth
cultures have always understood this. From
rave and graffiti to street protest, communities
have used rhythm where words were exhausted
and sound where speech was policed. Dissident
Chorus honours these legacies, intertwined with
music and club culture, born in the dark and
reinvented time and again to resist assimilation
and co-option by dominant systems—sustained
by those for whom raving in dissent is not
escapism, but a political lifeline.

We gather in Busan, a port city shaped by
movement, survival, and endurance. Its harbours
hold sonic histories: the work songs of those
whose lives were bound to the sea: building,
fishing, trading, and harvesting its waters, and
the shamanic songs (mu-ga) that drum with
the tides and call out to the unseen. These are



survival technologies, ways of moving bodies,
summoning strength, rhythming collective life
and staying in relation. To gather here is to stand
on ground that has always known the organising
power of sound.

That history is close, and ongoing. In
2011, the activist Kim Jin-suk sat for 309 days
atop a 35-metre crane in Busan's port; her
solitary protest became a collective one as
supporters rallied below. This year also marks
fifty years since more than two hundred folk,
rock, and protest songs were banned, among
them "Morning Dew," the anthem of Korea's
democracy movement. Silenced from the
airwaves, the song never stopped: it moved
underground, carried in bodies and gatherings,
sung where it could not be broadcast. The
political life of music has continued to evolve.
During the 2016-17 Candlelight Revolution,
collective singing and chanting became defining
features of peaceful mass demonstrations. In
the 2024-25 protests following attempted
imposition of martial law, younger generations
brought K-pop fan culture into the streets,
repurposing fan chants, light sticks, online
organising practices, and shared repertoires of
performance as tools of democratic assembly and
solidarity.

The artists gathered here work within that
lineage. Across installation, sound, performance,
moving image, sculpture, and song, they treat
sound as material, the body as archive, and
assembly as a political form. What they offer are
stories, scores, broadcasts, maps, and spaces to
rest, sing, and listen together.

This is a chorus without a conductor, a
messy, generous aligning of voices. It invites
you to tune in to what persists beneath official
stories: lullabies and labour songs, protest
chants and laments, club sounds and quiet acts
of solidarity that circulate even when language
fails.

We welcome you to explore the three sites
of the biennale, and as Sara Ahmed writes, “we
are louder not only when we are heard together,
but when we hear together.” Hear with us.

Evelyn Simons & Amal Khalaf
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H & dgu] &3 BUSAN MUSEUM OF CONTEMPORARY ART O[%=A0]

FAF A A G EEE 1191
1191, Nakdongnam-ro, Saha-gu, Busan O [
EAAE 134 S GUET) 33 - HA &5 (&5E WH)
Metro Hadan Station (Line 1, Exit 3) and transfer to the Bus going to Eulsukdo
Ha et & 4R o
Bus Busan Museum of Contemporary Art Bus Stop
Ay 2 Public Bus 3,55,58,58-1,58-2,122, 124, 128-1, 161, 171, 172
uh&# 2 Town Bus &AM+ 7,9-1,12,12-1, 13, 15, 15-1, 20, 21
Gangseo 7, 9-1, 12, 12-1, 13, 15, 15-1, 20, 21
Zapoh B &% 247 o) &
Parking Info. Museum parking lots are available and it will be charged.
£ Price 1027 100€ (& 2/0h 2,4009), 7t=2A]
KRW 100 / 10 min. (KRW 2,400 / 1 day), Card payment only
29 A 7t Time 09:00-19:00

29 o] 2 YA SPACE ONEZ
RAZQA =T BAYTE 214
214, Bongnaenaru-ro, Yeongdo-gu, Busan

=

EANEE 134 GZ(6H &) b4 - A 35(8, 17, 30, 88, 113, 186, 190¥) -» EH 98
Metro Nampo Station (Line 1, Exit 6) and transfer to the Bus (8, 17, 30, 88, 113, 186, 190) going to Yeongdo
wa TEU2 ARR A £ 22
Bus Homeplus Bus Stop and take a 2-minute by walk

AR A Public Bus 88-1A

o8 A Town Bus det1

Yeongdo 1

SR HSRLE o] &S AFFUT A o] & A AT HFEFAZE o] &utEYTh
Parking Info. Public transportation is recommended. Please use nearby paid parking facilities.

(F)RAF 15337 FORMER BUSAN NAM HIGH SCHOOL
BAFAN JET FABRES
5, Jungnibuk-ro, Yeongdo-gu, Busan

EAEE 130 GEG(GHET) 3t - WA FH(J= )
Metro Nampo Station (Line 1, Exit 6) and transfer to the Bus going to Yeongdo
wa AEFE AR A - EH 22
Bus Jung-ri Bus Stop in Yeongdo and take a 2-minute by walk
AW A Public Bus 6,7,70,71,113,508
FYM X Direct Bus 3003
FARFU HFLE o] &S AFFYTH A7 o] & Al AZ FEFAFS o] Sutgyth
Parking Info. Public transportation is recommended. Please use nearby paid parking facilities.

202654l = Al AAFS QEsts MEHAS 2RTU. AAE L3 AR E 38F oA FUAA & syt
Busan Biennale 2026 operates a shuttle bus connecting the three exhibition venues.
For the schedule and route information, please see page 38.
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VISIT INFORMATION

Period 2026. 8. 29. (Sat)-11. 1. (Sun) (for 65days)
Time 10:00-18:00
Entrance Closing 17:00 Busan Museum of Contemporary Art,

Former Busan Nam High School

17:30 Space OneZ

Closed Monday is regular closed (We are open during Chuseok and public holidays)
Aug 31st
Sep 7th, 14th, 21st, 28th
Oct 6th, 12th, 19th, 26th

FACILITIES

Busan Museum of
Contemporary Art

Toilets, Accessible Toilets, Elevator, Nursing Room, Children’s Area,
Baggage Lockers

Space OneZ

Toilets

Former Busan Nam

High School

Toilets(Main Building 2F Right(Men) / Left(Women)), Elevator

VISITING ADVICE

— Please refrain from touching the artworks unless permitted in the descriptions.

Your cooperation preserves the Busan Biennale 2026.

— When you take photos, turn off the flash and avoid touching any artworks.

- Visitors may have to compensate for the intentional destruction and mutilation of artworks.
- For young visitors, we kindly ask guardians to guide and supervise them to prevent

any safety incidents.

— Some artworks may have surprising sounds. We appreciate your understanding.

- Food and beverages are not permitted inside the exhibition venue.

— Animals are not permitted inside the exhibition venue, with the exception of guide dogs.
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DIALOGUE

DIALOGUE: Curatorial Introduction by Amal Khalaf and Evelyn Simons

Date Aug 30 (Sun) 2026, 14:00-15:00

Venue Busan Museum of Contemporary Art 2F, Lecture Room
Participation Register through the official Busan Biennale website
Capacity 50

Language English with Korean interpretation

A conversation introducing the conceptual framework, research and intentions of the Busan Biennale 2026,
Dissident Chorus. Co-Artistic Directors Amal Khalaf and Evelyn Simons will present the exhibition's central
questions and curatorial approach, introducing participating artists and artworks while exploring the diverse

voices, relationships, and methodologies that shape the Biennale.
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PERFORMANCE

PERFORMANCE 1: NKkisi, Anomaly Index: Paracoustic Altar—Activation

Date Aug 29 (Sat) 2026, 16:00-17:00

Venue Former Busan Nam High School, Main Building 5F

This performative intervention sees Nkisi engaging with the sonic and tactile qualities of her site-specific
commission Anomaly Index: Paracoustic Altar, an installation tapping into the complex and colonial histories
of sound recording technology through the phonograph and the wax cylinder. Sequencing acoustic
experiments on and with the altar, the artist will invoke the paraacoustic energies and ancestral legacies
which resisted categorisation and easy capture, that are embedded within these archival artefacts.

Commissioned by Busan Biennale, 2026

PERFORMANCE 2: Eunji Cho, Sonic Octopus, Ecological Al

Session 1: Date Aug 29 (Sat) 2026, 17:00-18:00

Performance K
Venue Former Busan Nam High School, Playground

Session 2: Date October 2 (Fri) 2026, 14:00-16:00

Street Parade K K
Venue [Departure point] Cheonghak Pier Area -» Haeyang-ro =+

[Destination] Former Busan Nam High School, Playground

Inspired by research into the octopus nervous system and Dadaepo Hurisori—the traditional fishing
folk songs of Busan—Eunji Cho's performance project explores collective intelligence and collaborative
practices that transcend the boundaries between humans and non-human beings. Bringing together local
art spaces, artists, performers, and community participants, the project unfolds as a public performance
of sound and movement, illuminating disappearing forms of communal knowledge and cultural memory
through ecological thinking and collective organization.

Commissioned by Busan Biennale, 2026
In collaboration with Dadaepo Hurisori Preservation Association, Movement Project Dorothy, Polyphonic
lab: Busan Art Space Alliance, Hansoom, Wave Healing Gymnastics

PERFORMANCE 3: Aliaskar Abarkas & HyeLim Kim, Spell

Date Aug 29 (Sat) 2026, 18:30-19:00

Venue Former Busan Nam High School, Playground

This site-specific performance interprets Aliaskar Abarkas's installation on the school playground as a
musical score, performed by daegeum player, composer, and researcher Hyelim Kim. Translating the visual
form and spatial structure of the installation into sound, the work creates a sensory experience that connects
space and audience.

Commissioned by Busan Biennale, 2026

19
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PERFORMANCE 4: Joshua Serafin, Relics: An Eye Once Blind

Date Aug 29 (Sat) 2026, 19:30-20:30

Venue Former Busan Nam High School, Playground

Joshua Serafin presents Relics: An Eye Once Blind, an investigation into ancestral trauma and Japanese-
Philippine migration histories. Combining choreography, exorcise, sound by Pierre Bayet, and narrative
into an immersive experience, the work proposes an encounter where ancestral memory converges with
contemporary identities.

Executive Production by Caravan Production VZW.
Supported by KANAL-Centre Pompidou.

PERFORMANCE 5: Julian Abraham “Togar”, Drummer’s Gonna Drum

Date Aug 30 (Sun) 2026, 15:00-15:30

Venue Busan Museum of Contemporary Art, Bl

Julian Abraham “Togar” presents a live performance in which he plays the drums. Extending into the
present moment in Busan the drumming recorded in his video works on Run Island and in Manhattan—two
places historically connected through seventeenth-century colonial trade—“Togar” responds to the sounds
and rhythms of the videos through repetition and variation, bringing memories embedded in different places
and times into a shared resonance.

PERFORMANCE 6: Sojung Jun, I Do Nine-Tailed Fox

Date Aug 30 (Sun) 2026, 16:00 -16:40
Venue Eulsukdo Cultural Center (Small Performance Theater)
Participation Register through the official Busan Biennale website

Sojung Jun's newly commissioned opera performance draws on the ecofeminist writings of Hur Soo-kyung
and the myth of the nine-tailed fox to explore narratives of memory, migration, survival, and transformation.
Revisiting the history of the Koryo-saram, who were forcibly deported to Central Asia in 1937, and the
cultural legacy of the Koryo Theater, the work presents a rich musical narrative featuring pansori, operatic
vocals, saenghwang, North Korean gayageum, theremin, and other instruments. Accompanied by video
works on women artists of the Koryo Theater and incorporating archival materials and artificial intelligence,
the performance proposes new perspectives on migration, memory, and cultural survival.

The performance was co-commissioned by Busan Biennale Organizing Committee. Performa and The
Showroom; in collaboration with Mudam Luxembourg-Musée d’Art Moderne Grand-Duc Jean. Production
support from the Arts Council Korea, 2025-2026
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PERFORMANCE 7: Tianzhuo Chen and Siko Setyanto, Ocean Cage: Moyang & Seaman

Date Aug 30 (Sun) 2026, 17:30-18:40

Venue Busan Museum of Contemporary Art, 1F Lobby

Conceived by Tianzhuo Chen and Siko Setyanto, this large-scale performance combines choreography,
ritual, sound, visual spectacle, and collective action to create an immersive theatrical environment. Bringing
together Setyanto’s choreography with live music by Kadapat and Nova Ruth, the work examines identity,
transformation, community, and cross-cultural exchange through the intersection of mythology, spirituality,
and contemporary subcultures.

Moyang #&iill & Seaman H#ffili is a production of Tianzhuo Chen and partner in crime in co-production with
Kunstenfestivaldesarts. Moyang %Ll & Seaman Hfiifili is based on Ocean Cage, a production by Tianzhuo
Chen and partner in crime in coproduction with HAU Hebbel am Ufer, Arsenic, Kyoto Experiment,
Kampnagel and tanzhaus nrw Supported with funds from the HKF-Capital Cultural Fund Berlin.

PERFORMANCE 8: Moe Satt, Body, Face and Fingers

Date Nov 1 (Sun) 2026

Venue Busan Museum of Contemporary Art

This newly commissioned project by Moe Satt expands gesture into a collective language through
performance, photography, and sculpture. Developed through workshops with dancers from Busan,

the project centers on 108 combinations of facial and hand gestures presented across photographic
installations, sculptural works, and live performance. Incorporating the perspectives of male, female, and
queer participants, it investigates embodiment, intimacy, resistance, and collective expression, while the
participation of the artist and his son highlights intergenerational transmission and shared experience.

Commissioned by Busan Biennale, 2026
Made possible with the generous support of Mondriaan Fund

PERFORMANCE 9: Minouk Lim, S.0.S—Fire Butterfly

Date Nov 1 (Sun) 2026, 16:00-17:30
Venue Jagalchi Cruise
Participation Register through the official Busan Biennale website

Minouk Lim presents a (non)site-specific adaptation of her renowned performance project S.0.S-Dissensus
in the context of Busan. Audiences experience the work aboard a cruise traveling along the city's coastline,
where the performance connects Busan's histories of democratization movements, labor activism, migration,
and urban redevelopment with its contemporary urban landscape. Through performance, sound, and
collective narrative, the work reflects on the tensions between public memory and the city's ongoing
transformation.

Commissioned by Busan Biennale, 2026
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WORKSHOP

WORKSHORP 1: Ultra-red, Naming the Moment: What is the sound of struggle in Busan?

Date Aug 29 (Sat) 2026, 12:00-16:00

Venue Former Busan Nam High School, Main Building
Participation Register through the official Busan Biennale website
Capacity 20

Language Korean, English

A participatory workshop presented as part of Ultra-red’s Naming the Moment project. Drawing on the
experiences of communities responding to port redevelopment and gentrification in former harbor districts,
the workshop centers on collective listening and dialogue. Activists, artists and local community members in
Busan will share experiences of urban redevelopment and community responses, using listening as a means
to explore possibilities for solidarity and collective action.

WORKSHOP 2: Joon Yoo, noise score

Date Oct 3 (Sat) 2026, 13:00-16:00

Venue Busan Museum of Contemporary Art, lab
Participation Register through the official Busan Biennale website
Capacity 12 (Children aged 4-6)

Language Korean, English

A participatory workshop that explores the possibilities of polyphony and spontaneous harmony through
collective noise-making. Participants engage in playful sonic experiments in which individual sounds
gradually evolve into a shared ensemble.

WORKSHOP 3: Lee Dong-Keun, Gadeokdo Birdsong Music Festival

Date Oct 10 (Sat) 2026, 15:00-17:00

Venue Oeyangpo Artillery Battery, Gadeokdo Island
Participation Register through the official Busan Biennale website
Capacity 60

Language Korean, English

A participatory workshop based on Lee Dong-Keun’s Gadeokdo Birdsong Music Festival and his ongoing
research into the ecological environment of Gadeokdo Island. Participants will listen collectively to the
island’s diverse natural soundscape—including birdsong, waves, and wind—and collaboratively create a
shared sonic composition using their voices, breathing, and simple instruments. Reflecting on the ecological
and cultural landscapes threatened by development and environmental change, the workshop proposes
listening as a practice of care and solidarity, expanding awareness of the interdependencies of human and
non-human life.
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TALK PROGRAM

TALK: Listening to the Voices of the Island: Artistic Practice, Resistance, and Coastal Futures in Jeju

Main Panel Sungeun Kim, Jino Han, GreenC and Jeju-based community activists

Date Oct 3 (Sat) 2026, 14:00-15:30

Venue Busan Museum of Contemporary Art 2F, Lecture Room (Walk-in Participation)
Format Lecture, Panel Discussion

Language English with Korean interpretation

A public discussion featuring artists, researchers, activists, and cultural practitioners. Focusing on the
ongoing militarization, large-scale development, and environmental changes affecting Jeju’s coastline, the
session examines community responses and forms of resistance through the cases of Gangjeong village and
Seongsan-eup. Participants will discuss issues including peace, environmental justice, and the rights of local
communities, while exploring the potential of art as a practice of documentation, solidarity, and community
organizing. The conversation considers water and coastal landscapes as living archives of memory, history,
and identity, and reflects on how artistic practice can reveal overlooked local histories and ecological values.
It also highlights the role of Jeju's shamanic music, rituals, and community songs in preserving memory,
strengthening community ties, and fostering resistance and resilience.
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AFTER PARTY & RADIO PROGRAM

After Party

Date Aug 29 (Sat) 2026, Time to be announced

Venue OUTPUT

Participating Nkisi, Brahim Tall and Tianzhuo Chen
Artists

An evening celebration with DJ-sets by participating artists in the Busan Biennale.

RADIO PROGRAM: Radio Revolution

Date Aug-Sep 2026

Venue Radio Revolution Reading Room

Participation  Visit the official Busan Biennale website

Language Korean, English

An ongoing broadcast series presented by Radio Revolution throughout the exhibition period. Featuring
DJ mixes, live broadcasts, interviews, conversations, podcasts, and specially recorded content produced
by participating artists and musicians, the program serves as a platform for sharing the exhibition's artistic
practices and critical discourse with audiences in Korea and abroad. Through diverse voices and sonic
experiences, it expands the exhibition's central themes while fostering dialogue between participants

and audiences.
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SPECIAL PROGRAM

Busan Biennale x Frieze Film Seoul 2026

Date Sep 1 (Tue) 13:00-18:00, Sep 3 (Thu) —Sep 5 (Sat) 11:15-14:00, 2026
Venue SongEun
Format Screening

Participating Alison Nguyen, Bhenji Ra, Brahim Tall, Luiz Roque, Moe Satt, Natasha Tontey, Shuang Li,
Artists Tanat Teeradakorn, Umi Ishihara

Busan Biennale x Frieze Film Seoul 2026 is a collaborative off-site film programme presented during

Frieze Seoul week, curated by Amal Khalaf and Evelyn Simons, Co-Artistic Directors of the Busan Biennale
2026, Dissident Chorus. Conceived as a Seoul-based extension of the Biennale’s curatorial concerns, the
programme brings together moving-image works by participating artists, foregrounding practices across
film, sound, performance, ritual, choreography, club culture, collective memory, and political or embodied
resistance. Curated in three parts, it reflects Dissident Chorus’s exploration of sound, voice, breath, rhythm,
and bodily presence as tools for communication, healing, dissent, and collective experience. September 1
will feature Q&A with participating artists and co-artistic directors.
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TICKET

Individual Adult 16,000 KRW 19-64 years old
Youth/ 8,000 KRW 13-18 years old, Military and Police
Military and Police
Child 5,000 KRW 4-12 years old
Group Adult 13,000 KRW 19-64 years old
;‘30” ‘hla‘; Youth/ 6,000 KRW 13-18 years old, Military and Police
peopie Military and Police
Child 4,000 KRW 4-12 years old
Special Adult 5,000 KRW - Senior 65+
Discount Youth/ 3,000 KRW - Pers.ons with.dis.abil?ty and spouse
vy cvac 1o - National Basic Livelihood
Child 1,500 KRW
Multi tickets ~ Multi (2) 27,000 KRW
Multi (3) 38,000 KRW
VIP 100,000 KRW
Concession Free 0-3 years old, Persons of National Merit

WHERE TO BUY
- Online: NOL Ticket
- Onssite: Ticket Office, Busan Museum of Contemporary Art (Ist Floor Lobby)

GROUP RESERVATION
Group reservations for 20 or more visitors must be made in advance through the official Busan Biennale 2026
website.

Contact: (+82) 51-503-6580

READ BEFORE YOU BUY

1 Visit the ticket office to exchange your reservation number to actual ticket before using it.

2 Admission tickets can be used once per person at Busan Museum of Contemporary Art, and re-entry
to the same exhibition hall is not possible after leaving.

Space OneZ and Former Busan Nam High School are free of charge.

oW

Military, Police, Disabled, Beneficiary of National Basic Livelihood, and those aged 65 or older
must show an official certification.

CANCELLATION AND REFUND
Fall in line with cancellation and refund policy.
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PROMOTION

PROMOTION 1. Busan Biennale x Korail

Get your KTX and Busan Biennale 2026 tickets maximum 50% discounts!

Dates July 29 (Wed) to October 28 (Wed), 2026

Reservation Korail website or mobile app

PROMOTION 2. Busan Biennale 2026 x Othoniel: In The Labyrinth of Love

A 20% discount is available for Busan Biennale 2026 and Othoniel: In The Labyrinth of Love exhibition at
F1963.

Dates August 29 (Sat) to November 1 (Sun), 2026

Method Present your Busan Biennale 2026 ticket or Othoniel: In The Labyrinth of Love exhibition
ticket at the ticket office.

PROMOTION 3. Busan Biennale 2026 x Busan City Tour

Special reciprocal discounts are available with your Busan Biennale 2026 ticket or Busan City Tour ticket.

* Busan City Tour -+ Busan Biennale 2026: 20% off admission

¢ Busan Biennale 2026 » Busan City Tour: KRW 2,000 off a Busan City Tour ticket

% The discount is valid from the date of purchase through the following day for both Busan Biennale 2026
tickets and Busan City Tour tickets.

Dates August 29 (Sat) to November 1 (Sun), 2026

Method Present your Busan Biennale 2026 ticket or Busan City Tour ticket at the ticket office.

PROMOTION 4. Busan Biennale 2026 x Space OneZ

Special discounts are available at the Space OneZ Restaurant with Busan Biennale 2026 ticket or

the guide map.

* Busan Biennale 2026 ticket -» 15% off at the Space OneZ Restaurant (no maximum discount limit)

* Busan Biennale 2026 guide map ~» 10% off at the Space OneZ Restaurant (maximum discount of
KRW 20,000)

Dates August 29 (Sat) to November 1 (Sun), 2026

Method Present your Busan Biennale 2026 ticket or guide map when making payment
at the restaurant.
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DOCENT

We will be offering docent tours for visitors.

Busan Museum of Contemporary Art

Participation All the visitors of the Busan Biennale 2026, Run on a first-come, first-served

Schedule Every TUE-FRI

1lam, 12pm, 2pm, 3pm, 4pm, 5pm

Meeting Point  In front of the exhibition entrance on the first floor of Busan Museum of
Contemporary Art

Former Busan Nam High School

Participation All the visitors of the Busan Biennale 2026, Run on a first-come, first-served

Schedule Every TUE-FRI

11:30am, 1:30pm, 3:30pm

Meeting Point  First floor of Former Busan Nam High School

Note for the participator on the docent tours

1 The docent tours will be conducted on-site only for ticket holders.

2 Each of the sessions of the docent tours will take approximately 60 minutes.

The sixth docent tour at Busan Museum of Contemporary Art may be shorter than
60 minutes due to the museum's closing hours.

Docent tours are not available at Space OneZ.

oW

For everyone’s safety, please actively cooperate with the docent’s instructions.
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SHUTTLE

Busan Biennale 2026 operates a free shuttle bus connecting the three exhibition venues.
The shuttle runs throughout the exhibition period, except on exhibition closing days.
For more information, please visit the official Busan Biennale 2026 website.

Busan Museum of Contemporary Art Departure 11:00 14:00 16:30
Space OneZ Departure 12:00 15:00
Former Busan Nam High School Departure 12:30  15:30
o ................... » o ................... » o
Busan Museum of Space OneZ Former Busan Nam
Contemporary Art Departure High School
Departure Departure

Shuttle Bus Stops
— Busan Museum of Contemporary Art: Parking Lot
- Space OneZ: Right side of the exhibition entrance
— Former Busan Nam High School: Main Gate
* The shuttle bus does not enter the Former Busan Nam High School grounds.
Please wait inside the main gate and board the shuttle outside the gate when it arrives.

AUDIO GUIDE

Discover Busan Biennale 2026 in greater depth with the Audio Guide. Learn more about
the participating artists and their works through audio content available in five Languages
(Korean, English, Japanese, Chinese, etc.). Simply scan the QR code at the exhibition
venue or visit the official Busan Biennale 2026 website to access the guide.

INFORMATION CENTER & ART SHOP

Busan Biennale 2026 operates an Information Center and Art Shop at the Busan Museum of
Contemporary Art. Visitors can obtain exhibition information and purchase official Busan
Biennale 2026 merchandise, as well as catalogues from previous Busan Biennale editions.

Time 10:00-18:00

Location Busan Museum of Contemporary Art, 1F

Merchandise = T-shirt (Drawing by Eunji Cho)
- Bag
— Sticker
- Lightstick
- Folding Fan
— Busan Biennale 2026 Catalog
# On sale from mid-October
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Z7t7t Bt A 2& Bl AR R, 2025 69 ZF2 ofbly AN MA T R AA (LEYL IARA 52 Abete)
# %3 (OTHONIEL COSMOS or the Ghosts of Love))& BI 2 2 F19639] 27t %3 A EA FAE A o AAE F2
"R A, 718F &F0l d8 Y e vizea AWt Avhe #2292 Qe oz o 1000 S B AFolge
7HE AR oAM= BRHA QN AN SL3] AAn $F2 FAE & d& AAE FAH2E 2F3T)

FAA G| & ANE SEA (FH FALEA) 9.17.-3. 14.
AN A (22 $2= ofA s 9.17.-2. 14.
o] vt 2 B2 99 Utk 1945-1953)
Arise artspace Between Surfaces Qht Bopriles, Aot Do 5= 23,
Between Faces U 3, 431y 10. 3.-10. 23.
ssam gallery EFY) 232! (Time Grain)—A] ko] L] 9.7.-9.17.
FolAe &3t
23 2 H A EEiR) 9.19.-9. 30.
Polycrisis g4 10. 2.-10. 14.
IRE: A2 54 dez 10. 16.-10. 25.
A 3 7H& %: Unseen 217 8.28.-10. 25.
ZAeg ojuyl 5, W~ PR &RA 9.1.-9. 30.
7z A3 gg ozttt el 8.28.-9.19.
9] A9 (Resonant Garden) 38 9.26.-10. 25.
FEA AR Fq9 AF hlecs 9.5.-9.27.
stae e o| ¥t 10. 3.-10. 25.
HE|RFRARD L Others: The Expanding Surface of the City Noah, Gordon Robert 9.5.-9.19.
Bazsali Jr., o] 3%, AW ¥,
Anna Bondarenko
272 SWEET SPOT o|+% 9.15.-10. 4.
ety Between Spaces LMt 9.5.-9.30.
Tending to the Void FOJAL EA 10. 3.-10. 30.
Ao & 167 A g A5 disto AWA, =97, 39 9.16.-10. 17.
ofolg| 2 A7} LEEE B 9.19.-9. 28.
ool Z A X A ZHE|A 2026 gz 5l 10. 1.-10. 19.
A Ay 10. 22.-10. 31.
k) Forever Foreplay—A1747 A7 99 A A73A, AR/, 99 9.5.-10. 4.
AlolZ A U7 e 23 A o2 47, A0, WEE 9.5.-10. 15.
Z2AHE Y S HEE HET: AR oA E, oJH &, 9.3.-10. 2.
Anna Gerasimova
e MEZE HED: AR AdE, 24Y, 358 10. 8.-10. 31.
Az g AAg o] REAE 33|, 0]713], o] % 9.5.-10. 15.
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MORE EXHIBITIONS TO SEE IN BUSAN

Exhibition Space Name of the exhibition Artist Exhibition Schedule

F1963 Sukcheon Hall Othoniel: In The Labyrinth of Love Jean-Michel Othoniel 8.28.-12.31.

In the Labyrinth of Love marks French contemporary artist Jean-Michel Othoniel's (b. 1964) first solo exhibition in Busan.
Conceived specifically for the spaces of F1963, a former wire factory now transformed into a multicultural complex, the
exhibition has been reconfigured from the artist's recent major retrospective presented across ten historic sites and museums
throughout Avignon, France, including the Palais des Papes. Othoniel describes this iteration in Busan as "a labyrinth of emotions,
commitments, joys, and sorrows." Bringing together approximately 100 significant works created over the past two years, In the
Labyrinth of Love takes love, the most intimate yet universal of human emotions, as its point of departure to trace his artistic

universe, expanding toward nature and the cosmos.

Busan Museum of Art Reopening “Future Museology” 9.17.-3. 14.
Reopening “Still We Are Borne on These Waves: 9.17.-2. 14.
1945-1953”
AITHER Beomilgaok Morikarak Park Su-jin 9.19.-9. 28.
AITHER Research & Practice 2026 Park ji-min 10. 1.-10. 19.
Jang Bit-na Solo Exhibition Jang Bit-na 10. 22.-10. 31.
Arise artspace Between Surfaces Christine Oh B 5=, 285
Between Faces Luisa Cools 10. 3.-10. 23.
Gallery Eba9 Two, Man~~Show Im Sangjin, Yoon Jungjae 9. 1.-9. 30.
Gallery Gung Unseen Yukyung Kim 8.28.-10. 25.
Gallery Jaehee Following the Stars Seoktae Kang 8.28.-9.19.
Resonant Garden Jihye Ha 9.26.-10. 25.
HERMON GALLERY What makes nature Lee Gunhee, Jung 9.5.-10. 15.
Heewook, Lee
Kyeonghwan
j2artspace This place where I stand on my feet Sungjin Song, Minjung 9.5.-10. 15.
Kim, Cheoljoon Baek
livein gallery SWEET SPOT Lee SuKyung 9.15.-10. 4.
Muin Gallery Between Spaces Christine Oh D 5=9, 50,
Tending to the Void Luisa Cools 10. 3.-10. 30.
NANGMAN lab Strata of Memory Jung An-yong 9.5.-9.27.
School and Hosptal Lee Sujung 10. 3.-10. 25.
naughty muse studios Others: The Expanding Surface of the City Noah, Gordon Robert 9.5.-9.19.
Bazsali Jr., Jeongmin Lee,
Kim Daehong,
Anna Bondarenko
PROJECT HERMON We Make Each Other: Nature-Human Lee Jaeho, Lee Tae Hoon, 9.3.-10. 2.
Anna Gerasimova
We Make Each Other: Technology-Human Cho junghyun, Gong 10. 8.-10. 31.
Donghwan, Kim Daehong
Space youngyoung Forever Foreplay Walnut Kim, Kyung Jeong 9.5.-10. 4.
Sin, youngyoung
SPACE167 Beyond Reach—Three Perspectives on Myeong sin Kim, Minji 9.16.-10. 17.
Distance, Memory, and Painting Noh, Hyeongbeen Woo
ssam gallery Time Grain—The Moment Time Turns Red ~ Park Sook-Min 9.7.-9.17.
Vacancy: Behind Closed Doors Choi Jin-seon 9.19.-9. 30.
Polycrisis Nam Seong-Won 10. 2.-10. 14.
Them: Connection and Proliferation Shin Eun-ju 10. 16.-10. 25.
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z399% 2000 RAZTA|EH2E|E(2000PICAF) 73
AR5 2001 RAuddEE HAHA
2002 20028 twjqiga 7R3
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°lE 2004 2004%3u]gE A
2006 2006 713
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ESTABLISHMENT
1999.12.23

MEMBERS
85 People

CHAIRMAN

Chun Jae-soo

EXECUTIVE DIRECTOR

Joon Lee

ORGANIZATION

General Assembly, Board of Directors,

Executive Committee, Executive Office, etc.

ADDRESS

48729
4F, 336, Jungang-daero,
Dong-gu, Busan, Republic of Korea

CONTACT

Tel. 051-503-6111
Fax. 051-503-6584

Ak

HISTORY

1981  The Busan Youth Biennale launched

1987  The Sea Art Festival launched

1994  Busan International Outdoor Sculpture
exhibition launched

1998  Busan International Contemporary Art
Festival (PICAF)

1999  Busan International Contemporary Art
Festival Organizing Committee (Busan
Biennale) Established

2000 2000 Busan International Contemporary
Art Festival (PICAF)

2001 Name Changed (Busan International
Contemporary Art Festival Busan Biennale)

2002  Busan Biennale 2002

2003  Designated as a Professional Art
Corporation

2004  Busan Biennale 2004

2006  Busan Biennale 2006

2008 Busan Biennale 2008

2010  Busan Biennale 2010

2011  Sea Art Festival 2011

2012  Busan Biennale 2012

2013  Sea Art Festival 2013

2014  Busan Biennale 2014

2015  Sea Art Festival 2015

2016  Busan Biennale 2016

2017  Sea Art Festival 2017

2018 Busan Biennale 2018

2019  Sea Art Festival 2019

2020  Busan Biennale 2020

2021  Sea Art Festival 2021

2022  Busan Biennale 2022

2023  Sea Art Festival 2023

2024  Busan Biennale 2024

2025  Sea Art Festival 2025
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